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The search for the spiritual through art and the insistent effort by many artists to 
perceive and represent the metaphysical reality have been constants throughout 
history. Indeed, artistic creation is an exceptional field of observation and 
understanding, a way of grasping the world that appeals to the power of intuition 
to capture the mystery of the unknown. So wrote the Romantic poet Novalis in 
1801: “All that is visible clings to the invisible, the audible to the inaudible.” 


In the realm of art, both music and explorations involving listening and 
sound—given their immaterial and atemporal qualities—offer a paradigm of 
abstraction and a tool for mediating between the world of phenomena and that 
of the spirit. The role of sound in contemporary art has grown to the point of 
creating its own niche, and thus it drives an artistic ontology that encompasses 
relations with everyday sound as well as intimate and social environments through 


attentive listening. 


The ancient Greeks thought that music—with its power to affect the soul, 
influence humanity’s actions, and reveal the hidden order of the cosmos—was an 
art of divine inspiration, In the sixth century B.C., the Greek philosopher and 
mathematician Pythagoras thought of the harmony of the cosmos as the perfect 
proportion between the parts and the whole, in a mathematical and esoteric sense. 
On this basis, he proposed his theory of spheres, according to which the universe 
is governed by harmonious numerical proportions and the movement of the 
celestial orbs is ruled by musical ones. “There is music in all things. Earth is but 
an echo of the spheres,” he stated. This idea from antiquity is echoed today in 
notions Of sonospherc, sound landscape, and acoustic ecology promoted by many 


artists working with sound, 


Throughout her artistic practice, Beatriz Eugenia Diaz (Bogota, 1965) has 
broadly explored the relationship between the visual and the musical, subtly 
evoking spiritual themes. In each of her works, the artist combines personal 
history, elements from previous works, her esoteric universe, and the particular 
context of the place where they are presented. As in a palimpsest, the works 
collect all the memory that precedes them as well as great existential questions 
that, in her own peculiar way, are guided by an interpretation of numbers, which 


serve as oracles for decision making, 


Garden of Eden is a project conceived specifically for the Medellin Museum of 
Modern Art and based on the biblical metaphor of paradise. On this subject, the 
artist remarks: “Where does the Garden of Eden come from? I think of Genesis 
as the story that places humans above nature. It was not God who created the 
world; it was man’s mind that created this story that has been repeated from 
generation to generation. The album that I produced for this exhibition is eleven 
and eleven minutes long, the A- and B-sides. Taken together, twenty-two 
minutes. Like the twenty-two letters of the Hebrew alphabet, like the twenty-two 
arcana of the tarot, as a whole, the totality. Eleven is two ones. Like Adam and 


Eve.” 


To create this installation, Diaz traveled to the place of her childhood and the 
place that served as inspiration for an earlier work, Naturaleza oculta (2017), 
where the roots of some dying trees taught her about the relationship between 
memory, limits and freedom. There she captured samples of the sound 
landscape, which she modified through audio synthesis to compose both sides 
of the record. Visitors to this exhibition will be able to hear the A-side looped 
and amplified on a traditional turntable with two visible speakers, while the 
B-side is played on a system of five hidden speakers. The A-side contains an 
atmosphere of sounds that merges with the artist’s piano interpretation of J. S. 
Bach’s Prelude in © Major, a composition that, for the artist, represents nostalgia 


and the metaphor of the Garden of Eden. 


Every sonic and visual element of the installation is carefully placed; she 
incorporated synthetic sounds and upholstered the room with artificial grass. 
The artist describes this component of the installation as follows: “The synthetic 
grass represents greenery and life, but also a simulated exterior, the synthetic 
nature of composition. The sound system, the turntable, and the record 
represent a locus of devotion, the eternal return... the Garden of Eden. The 


B-side of the record reproduces a set of reiterated vibrations. It represents the 


desire to become one with the Universe, with All. As if it were a mantra, it is 
repeated like a device for emptying the mind. The vibrations come from the 
sounds produced by certain living beings to communicate. The A-side 
represents the past, nostalgia over the expulsion of humans from Paradise. In 
the space, we have a sense of this imminent expulsion.” 


Beatriz Eugenia Diaz (Bogota, 1965) 

Studied fine arts at Universidad de Los Andes and music at the Conservatory 
of Universidad Nacional de Colombia and Universidad de Los Andes, as well 
as with teachers and tutors in Vienna, Austria, and Bogota. Her works propose 
an interrclationship between languages, in which the notion of number has 
acted as a magical element and a unifying principle, and where music has always 
been present as an artistic practice, as a reference for representation, as an 
interest in the concept of time, as non-matter, acting upon and modifying our 


perception of space. 


Her recent solo exhibitions include Apical, capilar, radical, Lugar a Dudas, Cali 
(2018); Naturaleza oculta, Galeria Casas Riegner, Bogota (2017); Primero estaba el 
mar, Barrio Abajo Centro de Creacion Contemporanea, Barranquilla (2016); 
Polaris, VV Luis Caballero Award, Galeria Santa Fe, Centro Cultural Planetario 
de Bogota (2007). 


She currently works as student advisor at Universidad de Los Andes. She is also 
a guest lecturer in the master's degree in visual arts at Universidad Nacional de 
Colombia and professor at Universidad E] Bosque and Universidad Javeriana. 
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